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Contributors

Brooke Allen has written for many magazines and
journals, including The New Criterion, The Wall Street
Journal, The New York Times Book Review, Atlantic,

The Hudson Review, The Nation, and The Wilson
Quarterly. Two collections of her essays and reviews have
been published: Twentieth-Century Attitudes: Literary
Powers in Uncertain Times (2003) and Artistic License:
Three Centuries of Good Writing and Bad Behavior (2004).
She is also the author of Moral Minority: Our Skeptical
Founding Fathers (2000), The Other Side of the Mirror:

An American Travels in Syria (2011) and Benazir Bhutto:
Favored Daughter (2010). She is a contributing editor

at The Hudson Review and writes a film column for

the journal. Since 2011 she has taught Literature at
Bennington College. She also teaches in the Bennington
Prison Education Initiative.

Bruce Brasington received his undergraduate degree in
History from Oklahoma State University, a MA from
SMU, directed by the late Jeremy DuQuesnay. Adams
and a second MA and PhD from UCLA. He joined

the faculty at West Texas A&M University in 1990. His
research primarily concerns medieval Roman and canon
law prior to the thirteenth century. In addition to over
fifty articles and book chapters, he has authored or co-
authored several books, most recently Order in the Court.
Medieval Procedural Treatises in Translation, published by
Brill in 2016. He teaches a wide variety of courses, from
introductory Amerian History to graduate seminars in
pre-modern European History, as well as Latin tutorials.
He also has been a visiting professor at the Technische
Universitit Dresden on several occasions, where he has
taught various colloquia and seminars on topics such

as medieval latin codicology and legal history. He has
received several honors in recent years, notably Regents’
Professor of the Texas A&M System and a Minnie Stevens
Piper Professorship.

Richard R. Brettell is among the foremost authorities

in the world on Impressionism and French Painting

of the period 1830-1930. With three degrees from Yale
University, he has taught at the University of Texas,
Northwestern University, The University of Chicago,
Yale University, and Harvard University. He is currently
Vice-Provost of the University of Texas at Dallas as well
as Margaret McDermott Distinguished Chair of Art and
Aesthetics Studies in the Interdisciplinary Program in
Arts and Humanities at the University of Texas at Dallas
and the Founding Director of the Edith O’'Donnell
Institute of Art History, which is housed at the University
of Texas at Dallas and the Dallas Museum of Art. He is
also an international museum consultant with projects

in Europe, Asia, and the United States. Dr. Brettell has
also been appointed the Director of the Paul Gauguin
Catalogue Raisonné for the Wildenstein Institute in
Paris and was named Commandeur des Arts et des
Lettres by the French Minister of Culture for the work he
accomplished within FRAME (French Regional/American
Museum Exchange). Since 2015, he is the Art critic for the
Dallas Morning News. His name was recently attached
to an important award The Brettell Award in the Arts. The
first recipient of the award of $150,000, made possible

by the generosity of Mrs. Margaret McDermott, is the
famous landscape architect Peter Walker. This award
recognizes a lifetime of excellence in the arts in all fields
and will be given biennially.

Kenneth L. Brewer is a Clinical Associate Professor in
Arts and Humanities at the University of Texas at Dallas.
He received his Ph.D. in Modern Thought and Literature
at Stanford University, and has taught at the City
University of New York and the University of California,
Santa Barbara. At UTD, his teaching has focused on
British Literature from the Romantic period to the
present as well as a course on the history of the horror
film. His research explores theories of aesthetic taste, and
his current project is an account of judgments of taste in
the area of fashion from Immanuel Kant to the present.

Adam Briggle is an Associate Professor and the Director
of Graduate Studies in the Department of Philosophy
and Religion at the University of North Texas. His
teaching and research focus on the intersections of
science, technology, ethics, and politics. He is the
author of A Field Philosopher’s Guide to Fracking, A
Rich Bioethics: Public Policy, Biotechnology, and the Kass
Council, and, with Robert Frodeman, Socrates Tenured:
The Institutions of 21st Century. He also serves on

the Human Rights Campaign’s National Parents for
Transgender Equality Council.

Meaghan Emery, Associate Professor of French at the
University of Vermont, specializes in 20th- and 21st-
century French and Francophone literature, cinema, and
culture. Her most recent research, and the subject of a
monograph, focuses on the legacy of Albert Camus and the
philosophical paradigms of resistance and revolution used
by contemporary authors, and filmmakers when speaking
about the still controversial and hitherto state-censored
events of the Algerian War. Her past works, analyses of
literature written under the German occupation and of
the political history of the French Republic and specifically
state initiatives to facilitate the integration of non-Western
and primarily Muslim immigrants into French society,
have been published in French Historical Studies, French
Cultural Studies, and Contemporary French Civilization. Her
research interests have also led her to delve into the thorny
issues surrounding free speech as a democratic principle
and hate speech as a pop culture vehicle for subversive
discourse and/or form of populist political rhetoric,
particularly as they pertain to political cartoons appearing
in the controversial French weekly Charlie Hebdo.



Richard Leo Enos is Professor and Holder of The Lillian
B. Radford Chair of Rhetoric and Composition in the
Department of English at Texas Christian University
and a participating faculty member of the Classical
Studies Program. He currently serves on the Managing
Committee of The American School of Classical Studies
at Athens. He is a past president of The Rhetoric
Society of America and has served on the Honors

and Awards Committee for the Modern Language
Association. He was selected by The College Board to
help design and test both the curriculum guidelines
(middle school through high school) and the reading/
writing components for the 2005 SAT examination. In
2000, Professor Enos was presented with the George

E. Yoos Distinguished Service Award by the Rhetoric
Society of American and inducted as an RSA Fellow.
He received the 2007 Deans’ Research and Creative
Activity Award from Texas Christian University, was the
recipient of “The Chancellor’s Award for Distinguished
Achievement as a Creative Teacher and Scholar” in
2008, and was named a 2009 Piper Professor for the
State of Texas.

Bryan Florentin’s work has been exhibited at various
venues nationally including FotoFest in Houston and
the Center for Fine Art Photography in Fort Collins,
Colorado. As a member of the Society for Photographic
Education (SPE), he was Chair of the South Central
Chapter (2013-2018) and has served on various

national and chapter conference committees. Bryan is
Assistant Professor of Practice and Photography Area
Coordinator at the University of Texas at Arlington.

He is a member of the graduate faculty and teaches
undergraduate courses in photography, photo history,
and the history of LGBTQ art. He holds an MFA in
photography from the University of North Texas (1998)
and a BA in art and performance from the University of
Texas at Dallas (1993). He is represented by Kirk Hopper
Fine Art in Dallas.

Paul Galvez is a research fellow at EODIAH and
coordinator of the Institute’s new Master’s Program

in Art History. A historian of modern art from the
nineteenth century to the present, his research
interests range broadly from realist painting to the
Russian avant-garde to contemporary abstraction. His
current book project, Gustave Courbet and the Origins of
Painting, is forthcoming in 2020 from Yale University
Press. As a curator and critic, he has organized
numerous exhibitions, most recently Jay DeFeo: Object
Lessons at galerie Frank Elbaz in Dallas in 2018.

Ming Dong Gu is Professor of Chinese and Comparative
Literature at the University of Texas at Dallas. He is the
author of Sinologism: An Alternative to Orientalism and
Post-colonialism (Routledge, 2013); Chinese Theories of
Reading and Writing (SUNY Press 2005), Chinese Theories
of Fiction (SUNY Press 2000), and Anxiety of Originality
(Nanjing University Press, 2009). He is the editor of
Translating China for Western Readers (SUNY Press,

2014), Why Traditional Chinese Philosophy Still Matters
(Routledge 2018), and Routledge Handbook of Modern
Chinese Literature (expected, 2018), and co-editor

of Nobel Prize Winners on Literary Creation (Peking
University Press, 1987), and Collected Essays on the
Critical Inquiry of Sinologism (China Social Science Press,
2017). He has published numerous articles in journals,
including New Literary History, Poetics Today, Journal
of Aesthetics and Art Criticism, Diacritics, Narrative,
Journal of Narrative Theory, Psychoanalytic Quarterly,
Modern Language Quarterly, Journal of Aesthetic
Education, Literature and Psychology, Comparative
Literature, Comparative Literature Studies, Canadian
Review of Comparative, Interdisciplinary Literary Studies,
Translation Review, Philosophy East & West; Journal

of Asian Studies, Asian Philosophy, Dao: A Journal of
Comparative Philosophy, Journal of Chinese Philosophy,
Journal of Oriental Studies, Monumenta Serica, Literary
Review and many others.

Luke Harnden is a multidisciplinary artist working

in painting, sculpture, and video installation. His
acrylic linear abstractions synthesize methodologies

by blending photography, printmaking and painterly
techniques. His sculptures utilize stacks of carved
paper, which have been reorganized to allow the forms
to be doubled, merged, and multiplied while remaining
decidedly material. His video installations involve
mechanical apparatus that augment feedback loops
projected into a space combining physical presence

and mechanical animation with modern means of
disseminating moving imagery. Using representational
and abstract imagery in tandem with conceptual
processes, Harnden negotiates his own subjectivity
through direct and mediated gestures, which investigate
authorship, identity formation, technology, psychology,
ecstatic material exploration. He is currently an MFA
candidate at The California Institute of the Arts and is
represented in Dallas by the Barry Whistler Gallery.

Angela Kallus makes paintings of “roses” that look like
many things, including (but not limited to) frosted
cakes, prosthetics, and sculptural friezes, but she
assures you they are made strictly of paint, one rose

at a time. She also makes drawings that resemble old
paintings, using for models mass-market, paperback
booklets—twentieth century relics produced before the
dominion of the screen subsumed the collective literary
imagination and turned everyone into the star of their
own miniseries. She earned her MFA from UNLV in
2003, and has since been asked countless times “Do

you know Dave Hickey?” Yes, that’s why she moved to
Las Vegas: she found his discourse on beauty to be as
persuasive then as now. She values craft highly, and
readily claims that while her stratagems may be outré at
the moment—her work is neither post-skill, nor post-
studio, nor can it be construed as “social practice”—she
believes that everything comes back around eventually.



James Kierstead is Senior Lecturer in Classics at
Victoria University of Wellington in New Zealand,
where his research and teaching focuses on ancient
Greek democracy. He has published a number of
scholarly articles and reviews on that topic, and is
currently working on a book under the title Associations
and Democracy in Classical Athens for Edinburgh
University Press, a reworking of the Stanford

doctoral thesis that he wrote under the supervision of
Professor Josiah Ober. He has also contributed essays
on ancient and modern democracy to magazines such
as n+1, Quadrant, and Tricycle. His Twitter handle is
the presumptuous @Kleisthenes2.

Dennis M. Kratz is Dean of the School of Arts and
Humanities and Ignacy and Celina Rockover Professor
of Humanities at The University of Texas at Dallas.
Prior to his appointment in 1997 as Dean of Arts and
Humanities, he served as the University’s Dean of
Undergraduate Education. His research emphasizes
the continuation and transformation of the western
“heroic” tradition from classical antiquity through
medieval and modern literature. He studies the ways
in which artists seek both to maintain the essential
qualities of that inheritance and to make it a vehicle
for the expression of values more appropriate and
meaningful for a contemporary audience. He has
published four books, as well as numerous articles
and reviews on subjects including epic poetry and the
changing nature of heroism to translation, translation
theory, and fantasy and science fiction, Dr. Kratz

was co-editor of the journal Translation Review from
1980-2017 and has served as President of the American
Literary Translators Association. Dr. Kratz received
his BA magna cum laude and Phi Beta Kappa from
Dartmouth College (1963). He received the MA in
Classical Philology (1964) and PhD in Medieval Latin
(1970), both from Harvard University.

Hyrum Lewis is a Professor of History at BYU-1daho. He
grew up in Eugene, Oregon, spent two years in Chile,

and then received a bachelor’s degree in accounting

from Brigham Young University. After tiring of public
accounting, Professor Lewis studied history and philosophy
at the University of Southern California, receiving a PhD
in 2007. He has previously held positions at Skidmore
College and Stanford University. His research interests
include the history of ideology and the intersection of
political and intellectual culture. At BYU-], he teaches
courses on early American history, historical method, and
film in American culture. Professor Lewis has published
articles on the evolution of American conservatism,
historical pedagogy, and cultural conflict in the American
West, and has published books on American politics and
the place of religion in the 21st century. Professor Lewis
currently resides in Rexburg, Idaho with his wife, Sundee,
and their five children. He enjoys cycling, watching movies,
following sports (he’s particularly fanatic about NFL and
college football), and exploring the outdoors in nearby

Yellowstone and Teton National Parks.

Darren J. N. Middleton was educated at the Universities
of Manchester, Oxford, and Glasgow before teaching
in Mempbhis, and in Fort Worth where he has been
since 1998. Currently, he serves as the John F.
Weatherly Professor of Religion at Texas Christian
University. In addition, he directs TCU’s Master of
Liberal Arts Program. He has published ten books,

the most recent of which is Rastafari and the Arts: An
Introduction (Routledge, 2015).

Anastasia Pease is a scholar and an award-winning
teacher. She loves working as a Senior Lecturer in
English at Union College in Schenectady, NY. Officially
a specialist in American literature, she also studies

and teaches many other subjects; for instance, her two
most recent publications focus on the life and works

of Oscar Wilde. Moreover, Anastasia has an educated-
native proficiency in Russian, so she regularly teaches
intermediate and advanced Russian courses. Her many
other interests include science literacy education,
second-language acquisition, linguistics, literary
translation, poetry, science fiction, and world literature.
Along-time fan and scholar of the works of the late
Ursula K. Le Guin, Anastasia dedicates her essay in this
volume to Le Guin’s memory.

John G. Peters, a University Distinguished Research
Professor at the University of North Texas, is past
President of the Joseph Conrad Society of America
and current General Editor of Conradiana. His books
include Joseph Conrad’s Critical Reception (Cambridge
2013), The Cambridge Introduction to Joseph Conrad
(2000), Conrad and Impressionism (Cambridge 2001),
A Historical Guide to Joseph Conrad (2010), volume 2
of Joseph Conrad: Contemporary Reviews (Cambridge
2012), and the Norton critical edition of Conrad’s The
Secret Sharer and Other Stories (2015). His articles have
appeared in such journals as Philosophy and Literature,
College Literature, Studies in the Novel, Studies in Short
Fiction, and English Language Notes. He has also
translated the Japanese poet Takamura Kotaro’s book
The Chieko Poems (Green Integer 2007).

Diane Purkiss is Professor of English Literature at the
University of Oxford, and fellow and tutor at Keble
College. She holds a doctoral degree from Merton College
Oxford, and an honours degree in English and History
from the University of Queensland. She has published
widely on the English Civil War, and on witchcraft and the
supernatural in the early modern period. She is completing
a history of English food for William Collins, and is also
working on a study of the writing process and writer’s
block from Homer to David Foster Wallace.

Thomas Riccio is Professor of Performance and
Aesthetic Studies, University of Texas at Dallas.
Artistic Director of the Dead White Zombies, a
post-disciplinary performance group, Dallas. Previous



positions include: Professor, University of Alaska
Fairbanks where he directed Tuma Theatre, an Alaska
Native performance group; Artistic Director, Organic
Theater, Chicago; Resident Director/Dramaturg,
Cleveland Play House; Associate Literary director,
American Repertory Theatre, Harvard. He works

in the area of ritual, shamanism, and indigenous
performance, teaching, conducting field research, and
creating performances in Alaska, South Africa, Zambia,
Tanzania, Korea, India, Nepal, Kenya, Burkina Faso,
Brazil, and Ethiopia. Visiting Professorships: University
of Dar es Salam, Tanzania; Addis Ababa University,
Ethiopia; University of Pondicherry, India; Korean
National University for the Arts, Seoul; and Jishou
University, China. His current ethnography project is
with the Miao of southwest China. The Republic of
Sakha (Siberia) declared him a “Cultural Hero” for his
cultural revitalization work. He is a narrative consultant
and Creative Director for Hanson Robotics, Hong Kong.
He has published two books; his academic writings have
appeared in numerous international journals. See www.
deadwhitezombies.com and www.thomasriccio.com.

Sarah Ruffing Robbins is Lorraine Sherley Professor

at TCU, where she teaches courses on 19th- and
20th-century American studies, gender studies,
transatlanticism, popular culture, writing and authorship.
A faculty affiliate in both Women and Gender Studies and
Comparative Race and Ethnic Studies, she has published
nine academic books. The most recent of these is Learning
Legacies: Archive to Action through Women'’s Cross-cultural
Teaching. She is also author of The Cambridge Introduction
to Harriet Beecher Stowe and of Managing Literacy,
Mothering America, winner of a Choice Book Award from
the American Library Association. With historian Ann
Pullen, she published the award-winning critical edition
of Nellie Arnott’s Writings on Angola, 1905-1913: Missionary
Narratives Linking Africa and America. Other books are
connected to her leadership of NEH-funded public
humanities initiatives, such as the Making American
Literatures and the Keeping and Creating American
Communities programs, both of which involved sustained
collaboration with K-12 educators. Sarah’s professional
website (https://sarahruffingrobbins.com) includes
regular blog postings where she links her academic study
of American culture with questions about current social
justice issues.

James C. Scott is Herman Brown Chair and Professor
of Political Science at Texas Christian University. He
specializes in foreign policy analysis and international
relations, with particular emphasis on U.S. foreign
policymaking. He is author or editor of two scholarly
books, two scholarly edited volumes, 10 editions of
two successful textbooks, 46 peer-reviewed articles,
chapters and essays in highly reputable outlets, and
more than 100 review essays, chapters, conference
papers and other works. He is a two-time winner of the
Klingberg Award for Outstanding Faculty Paper at the

ISA Midwest Annual Meeting and the recipient of the
2012 Quincy Wright Distinguished Scholar from the
International Studies Association-Midwest. From 2005-
2014 he was director of the Democracy, Interdependence
and World Politics Summer Research Program, a

National Science Foundation Research Experiences

for Undergraduates. He has been president of both the
Foreign Policy Analysis section of the International
Studies Association and the International Studies
Association-Midwest, and he served as associate editor
of Foreign Policy Analysis from 2009-2015, and co-editor
of Political Research Quarterly from 2015-2018.

Lorraine Tady's seventh solo show with Barry Whistler
Gallery, “Sparklines,” follows national and international
exhibitions of her paintings, drawings, sculpture

and prints since receiving her MFA from Southern
Methodist University in 1991. She was awarded both the
Kimbrough Award (1993) and the Dozier Travel Grant
(2015) from the Dallas Museum of Art, as well as the
Chenven Foundation Award in 2010 in New York City.
She has been on the Arts faculty at UT Dallas since 2004.
Her website is lorrainetady.blogspot.com.

Charissa N. Terranova is a writer and educator.
Terranova researches complex biological systems from
a cultural purview, focusing on the history of
evolutionary theory, biology, and biocentrism in

art, architecture, and design. She is author of Art

as Organism: Biology and the Evolution of the Digital
Image (2016) and Automotive Prosthetic: Technological
Mediation and the Car in Conceptual Art (2014), and
coeditor with Meredith Tromble of The Routledge
Companion to Biology in Art and Architecture (2010).
Terranova is currently coediting with Ellen K.

Levy D’Arcy Wentworth Thompson’s Generative
Influences in Art, Design, and Architecture: From Forces
to Forms, forthcoming from Bloomsbury Press, 2019,
and writing a monograph titled Biology in the British
Bauhaus: Morphogenic Modernism in Art, Science, and
Design. Associate Professor of Aesthetic Studies, she
lectures and teaches seminars at the University of
Texas at Dallas on modern and contemporary art and
architectural history and theory, the history of biology
in art and architecture, and media and new media art
and theory.

Liz Trosper is an artist, scholar and curator living

and working in Dallas. She has an MFA from UT
Dallas and was a graduate resident at CentralTrak:
The UT Dallas Artist’s Residency from 2013 to 2015.
Trosper is represented by Barry Whistler Gallery in
Dallas. Her work has been shown in art spaces such
as CentralTrak, The Dallas Contemporary, Lawndale
Art Center in Houston, Richland College, UT Dallas,
Academic Gallery in New York, and many other
galleries and exhibition spaces. Her current work
explores the intersection of contemporary painting
and the digital image.



